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 It is not a novel idea to state that African American composers are 

underrepresented in classical music today. It is also not a surprise that solo tuba 

repertoire by any composer fails to present as broad of a spectrum as other instruments, 

even the other brasses. However, thanks to the efforts of many musicians and scholars 

in the past few decades, composers of color are getting the attention they deserve, and 

their music is being heard more and more frequently. Along with this progression of 

time, more works for the tuba are being commissioned and performed. Though not all-

encompassing, there is a bibliographical reference that serves the purpose of listing 

brass compositions by Black composers. This text, Brass Music of Black Composers by 

Aaron Horne, is an excellent resource when it comes to finding works for different 

instruments and settings. Despite the vastness of this catalogue, it has its limitations. In 

this paper I aim to review where it excels and where it lacks, specifically looking into 

solo works for the tuba, and also identifying important works that are not included 

within. I will also compare it to the standard bibliographical resource when it comes to 

the tuba, Guide to Tuba Repertoire compiled by R. Winston Morris and Daniel Perantoni. 



It is my hope that this research will allow the conversation surrounding black 

composers for the tuba to continue. 

 Brass Music of Black Composers does most things very well. It divides the 

compositions of different black composers based on their location. African, African-

American, and Afro-European are just some of the diasporic categories. In addition to 

sorting the composers by country, the Horne also has a section devoted to organizing 

works by their instrumentation (unaccompanied brass, brass and keyboard, two 

instruments, three and so forth, brass and multiple instrumentation, etc.). It is this index 

that enabled me to quickly find works that involve solo tuba. There are not very many, 

but after some digging, I discovered a few pieces of which I had never heard. 

 The depth that Aaron Horne goes into when compiling these resources is of the 

highest standard. Every piece is listed with as much information as one could need to 

know about it. This includes composer biographies and information regarding the 

commission and premiere. For performers, it includes the length of time the piece takes, 

the publisher, and where to find a recording. All of this does not include the indices, 

which are organized in a multitude of ways, including the aforementioned index in the 

previous paragraph. Brass Music of Black Composers is an excellent resource to start with 

when it comes to finding a starting point whether programming or researching the 

compositional contributions of composers of color.  



 No resource is without limitations, however. Greenwood Publishing Group, who 

published the Horne, states “Aaron Horne provides the most comprehensive guide to 

brass music written by black composers.” While this may be an accurate statement, it 

does not change the fact that this text has not been revised since its first issuing in 1996. 

In the 23 years since this resource came out, new composers have risen to prominence 

(with some even being born since then) and new works have made it into our musical 

lexicon. While it is of the utmost importance to remember the African American 

composers who paved the way for their successors, the best way to honor them is to 

continue to broaden this resource for the sake of others being able to discover more 

recent compositions and support those artists that are still alive.  

 A glaring issue that came to my attention when reading through Brass Music of 

Black Composers was the fact that there was no section for the euphonium. Solo 

euphonium literature dates back to the 19th century and has enjoyed a large 

revitalization of repertoire in the past few decades. More composers are giving the 

instrument a chance in the solo realm and new compositions are coming to life every 

year. Just this year, African American composer, euphonium player, and tubist Kevin 

Day had his new concerto for euphonium premiered by African American euphonium 

superstar Demondrae Thurman. As a member of the tuba/euphonium community, I 

saw firsthand how greatly anticipated this piece was and how celebrated it was after its 

premiere. By excluding an important member of the brass family in a catalogue of brass 



music, the resource becomes less viable. Creating an addendum to the euphonium for 

Brass Music of Black Composers would be made much easier, thanks in part to the Guide to 

the Tuba Repertoire’s sister bibliography, the Guide to the Euphonium Repertoire. 

 A weakness of the Horne from the standpoint of using it as a reference when 

searching specifically for solo tuba music by African American composers, is that it also 

misses works composed before its publishing in 1996. An example of a solo piece 

written before 1996 that was excluded from Brass Music of Black Composers is the Suite for 

Bass Tuba (1987) by tubist Kenneth Amis. This piece is for tuba, violin, viola, cello, 3 

flutes, piano, and 3 percussion (Morris and Perantoni 190). I believe a reason it was left 

out is due to Amis being more well known in the tuba playing community than in the 

composition community. From what I have gathered in researching these resources, the 

Horne lists mainly studied composers who wrote music first and foremost. If 

improvements could be made to include more compositions from the original 

timeframe of the resource while expanding to add the 23 years since its publication, 

Brass Music for Black Composers could be not only a good starting point for research and 

programming, but more of a find-all catalogue in regard to solo tuba literature by 

African American composers. 

 While Brass Music of Black Composers is vast due to covering Black composers of 

different backgrounds around the world and their works for most of the brass 

instruments, the Guide to the Tuba Repertoire gains its bulk simply from the information 



gathered on all(read:most) things tuba. It includes many of the details that the Horne 

does including the historical aspects of each piece and composer. Additionally, the 

Guide gives brief descriptions of each work and assesses the relative difficulty of each 

piece. The discography index is quite large and includes not only the title artist, but all 

collaborators and the works performed on each recording. There is also an astonishing 

list of the addresses, websites, and phone numbers of composers and publishers. This 

list is compiled by Joseph Skillen from Louisiana State University and is updated 

frequently online at an address listed in the book. 

 As massive and incredibly detailed as the Guide to the Tuba Repertoire is, it has its 

fair share of works that have been left out. Of the works included in the Horne, at least 

five solo tuba pieces are missing from the Guide. Of those five, all belong to composers 

who are by no means obscure, having held prominent teaching positions and/or having 

studied with other prominent composers.  

 John Elwood Price (1935-1995) was the first composer I found who was left out of 

the Guide. He was a student of composer David Baker, an African American composer 

who also wrote for the tuba. His pieces are complex rhythmically and do not follow 

conventional formal structures. They strive to evoke a sense of community among 

African Americans. Unfortunately, the large majority of his estimated works were never 

published. The pieces of his mentioned in the Horne that are not found in the Guide are 



Pieces, Five (1972) for unaccompanied tuba (Horne 336.), Sonata for Tuba and Piano (1956), 

and Sonata II for Tuba and Piano (1974-1975) (Horne 337). 

 Another composer I learned about via the Horne that I did not see mentioned in 

the Guide is Kevin Scott. Kevin Scott (b. 1957) is a living composer who grew up in the 

Bronx and studied with greats such as John Corigliano and Ulysses Kay. He was the 

recipient of the 1992 Detroit Symphony/Unisys African American Composers Forum 

award (Indian eGov Newswire 2014). The year before, he composed TubaMeister: Twelve 

Virtuoso Etudes for Solo Tuba (Horne 336). With the popularity of unaccompanied works, 

especially as a round of their own in many competitions, it is a surprise to me that this 

piece by a modern composer of note has not made it into the rounds of the tuba 

community. 

 A prominent name who appears in both the Guide and the Horne is composer 

David Baker. David Baker (1931-2016) was a prominent composer and jazz musician, 

and a longtime staple of the faculty at Indiana University where Harvey Phillips taught 

and where Dan Perantoni, contributor to the Guide, currently teaches. He wrote an 

estimated number of over 2,000 instrumental works (Herzig 173). When asked about his 

style, Baker said, “Eclectic, but essentially romantic… I use all the available forms that 

come out of the tradition – sonata allegro and this kind of thing. I have a strong affinity 

to ground bass type forms. I like theme and variations very much, and I write theme 

and variations very frequently. I also use the ostinato forms like the passacaglia. I use 



all the jazz and pop forms… and everything else I can get my hands on. Most often, 

however, … the form is post facto. I write a piece and then go back to see what the form 

was.” (Herzig 177). Of his works for tuba, the most famous is certainly his Sonata for 

Tuba and String Quartet (1982) which was written for Harvey Phillips (Morris and 

Perantoni 192). The sonata is still regularly programmed on recitals and assigned for 

competitions. 

Though I was surprised at how not every solo tuba piece in Baker’s catalogue 

had not made it into the Guide, with him being so prominent a composer and a faculty 

member of the institution where a main collaborator of the tuba reference book works, 

the one I could not find when I compared it to the Horne was even more surprising on 

its own. It was Baker’s Concerto for Tuba, Jazz Band, Choir, Percussion, Choir, Dancers, 

Slides, and Tape Recorders (1975) (Horne 332). It comes earlier in Baker’s career than his 

more popular works, and the large, odd roster needed to perform it most likely led to 

its obscurity and relative unknown status.  

Credit must be given where credit is due: while the Guide to the Tuba Repertoire is 

a mighty and impressive resource, it was the collaboration of many scholars, professors, 

and performers from around the globe. The original edition, the Tuba Source Book, took 

nearly 20 years to compile. A labor of love that has allowed for the underplayed or 

underheard repertoire of the big horn in the back row to be accessible at the fingertips 

of the reader. However, Brass Music of Black Composers is one man’s undertaking. It is 



the fourth volume in his comprehensive guide of music by Black composers of the 19th 

and 20th centuries including Woodwind Music of Black Composers, Keyboard Music of Black 

Composers, and String Music of Black Composers. Aaron Horne has done the work of a 

dozen individuals when it comes to this massive compilation of resources.  

While Aaron Horne’s bibliographical works may be a generational exception, 

members of the music community should not allow for that to deter them from 

uplifting all music worth playing from composers of every background. The relatively 

short time I spent searching these resources as well as others allowed me to compile my 

own list that could one day lightly supplement either of these books. The benefits to 

gain from individuals searching for solo tuba compositions by composers of color vary 

in many ways. African American composers could receive a larger spotlight that they 

deserve. The limited known repertoire of the tuba could grow, and new mainstays of 

our instrument could be found. Additionally, if more tuba players found music from 

African American composers to play, more African American composers could be 

inclined to include the tuba in their catalogues, bringing the benefits mentioned 

previously. It is a cycle that can only bring about change for the better. It is my hope 

that through research like this, our community can grow to be more inclusive and 

diverse, and therefore more enriched.  
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